++ sacr Ж Ж Ж Ж RORYGALLAGHER Ж Ж TESTAMENT Ж Ж LOVEmMATE Ж Ж  QUEENSRÝCHE Ж Ж 


* 

Й i ፳ $ E ў В Чи ES = Е 
ы | 
| * 
" 


x 


| 
жак; 


* ጽ 4 ቋ ዳ ok X X ቋ ጽድ ж 


E- Ems. 
у Шш с. 
E 
* == 
B 55 
„ШЕ 2፡2 à 
Ж Ж sowon Ж Ж Ж Ж зоттпілə Ж Ж amanna Ж Ж ሚና Ж Ж samo ገ Ж Ж Ж 


b h 
WP SOLG, LBUMS 


LETTER FROM THE EDITOR 


‘beat the magic of brand new releases in your earty days of rock fandom Fd just turned 14 when the Kis solo albums. 


tor one album or በዕ for ah four unglas at were aito beg eitased Grm ltaneous 1 went withthe itr option. Tour 4it 7 
ferent coloured vi - and each wah a fes mask of Ace Gona. Pau መ Petr Was hacked cut? Not realy Pal Hold Me 
Touch Me. Genes dio Than Kw ase Ory Ace Ne Yor Groove 
Captures the spit of the band tat had captures my neart Th 

отте Monoger i Auen over-amsboxs pare of Supp 

1 ሀወ of cheap cut-outs imported Pom the States Сто Un 

irae poan a comarca ል bu tomy man thos roa та tear Уа бан Cra cose Wh Мои 


Howard Johnson - dor 
Franti at ojos roekeandymag com 


፻ UPFRONT ^ 
б ROCK CANDY WRITER PLAYLISTS | „ү ЖЕЛІ? т 
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{8 FROZEN IN TIME - RORY GALLAGHER 

19 STEP BACK IN TIME - MAY-JUNE 1 

18 PERSON OF INTEREST -JOHN CORABI ፻ 

20 CLASSIC ALBUM SLEEVE - DREAM THEATER'S ‘IMAGES AND WORDS ^ 
22YOU COULDN'T MAKE IT UP - LOVE/HATE FRONTMAN JIZZY PEARL / € 
CRUCIFIES HIMSELF ON THE HOLLYWOOD SIGN 

24 CLOSE ENCOUNTERS -VAN HALEN 

25 MY FIRST GIG - Oz rOXOFSTRYPER 7 


M CLASSIC TOUR PROGRAMMES 


46 OVERLOOKED -KING'S X /^ 9 


затне ROCK CANDY Q&A - RICHIE SAMBORA /^ 


34 BLUE OYSTER CULT 


54 THE INSIDE STORY OF THE SOLO ALBUMS /7 
sa sos xuriek Z^ 


61 DENNISWoLOCH 7 


62 то jonn идите ሥ 


5 canon нов 7 


весни: rontana ሥ 


INSIDE stony - JAPANESE меті 2 @ 


TARAPID FIRE RECAUL- KEN HENSLEY 7 


78 UNCOVERED - DONINGTON MONSTERS оғкоск ^ 


Я PRODUCT 


B6 REAPPRAISED - GOLDEN EARRING’S‘MOONTAN’ 


88 STRIKTLY FOR KONNOISSEURS 


62 REVIEWS 
$4 THE INSIDE TRACK - LITA FORD ON DEEP PURPLE 7 5. 


эв CROSSWORD 


99 SUBSCRIBE TO ROCK CANDY MAGAZINE 


nta а ација marketing phenomenon: 
ut a" endless array of Kia products stretehing 
fo a hungry American mass-market 
‘tai to sella brand rather than 
‘would doubtless have had huge appeal to the 
‘brain of bassist and vocalist Gene Simmons, 


Barbie dal sethng lowie plece-of-ah"t merchandising 
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PERHAPS UNSURPRISINGLY, given the vibes within the 
бапа at the time, all four members were enthusiastic 
about the prospect of doing their own album. It meant 
they could take time out after living in each others 
pockets for years. Plus the solo albums appealed to 
ach band member's competitive instincts Pax Stanley 
admits that everyone went into their individual project 
Wishing each other “anything but good luck 

What wes perhaps most 
interesting about the records 
was the way they highlighted. 
simply producing a facsimile 
of the hard-edged -rock-with 
op-overtones that had secured 
immediately started working 
up material that unashamedhy 


with horns and black back 
Up singers” Frehley began 
puling together a Hendrix 
Inspired, heavy guitar album, 
while Simmons reached for 
‘ld Beatles influences and 
mixed them with a surprisingly 
ballad-criented approach. 

1 think Pater was the most 


Вејн was a ከዚ he saw himself as the next Frank Sinatra. 
says Alvin Ross, "But from an ego standpoint they were 


8 excited about the project. 


IT'S PROBABLY no coincidence that Simmons, Stanley 
between themselves as they started work on their 
records. Simmons primarily recorded with long-time Kiss 
Collaborator and fifth member’ Sean Delaney in Englar 
Cres worked with Vini Poncia, mainly in LA: and Frehley 
retreated to New York and Sharon, Connecticut with 
Eddie Kramer. Stanley, meanwhle, worked with producer 
Jeff бйхтап in both New York and LA. 

had а goal in mind relates Peter Criss in Мани 
To Breakup. "To do the best album of the four and then 
leave the band with dignity 

Sean Delaney was only too aware of the potential 
the solo project had ta cause the end of the group. "He 
thought there would be winners and losers and that would 
ring about the demise of the band." explained. 

n many ways, manager Bill Aucoin was caught 
between a rock and a hard piace. И he'd insisted the. 
band continue recording as a unit, there was a likelihood 
that the pressure of these four people in close promt, 
апа not getting along, would lead to a permanent fissure 
И however, Aucoin sanctioned the solo album project. 
there was the distinct possiblity that a hot record for 


оле of the members would lead to them leaving Kiss In 


THE KISS image and brand were jealousy controlled 
Бу management. and they were generally successful 
(шергә а Sgn ot inter pard tension out ofthe 
the sclo albums were an exciting development in the 
evolution of the group. This 
would be a unique opportunity 
fo get a deeper insight into 
the musical personalities of 
the band members. А release 
date of 18 September 1978 was 
У all four albums, but not 
етет team argued that 


is should have bee 

о that the risk of each album. 

would be significantly reduced. 
it was decided 


appearance that it was МИ 
made-up lace, was ambitious 
The pressure on Casablanca. 
to deliver big numbers wae 
та would ship platinum. а milion copies of 
4 whie this had obvious PR appeal, t didnt tke. 
account the varying popularity of each band member 
Then there was the music steel, Would each of the four 
эчу produce high quality matenar? Alvin Ross recalls 
That when the music was delivered, the fealing within 
ach album was of exceptionally 
топ quality, To their cre of the band 


IN TYPICAL Kiss 50/6. the solo album project was 
ridculousty ambitious and in many ways downright 
лату. Simply getting four guys to produce music to 
ድ ረክበ and for the (በበዛ behind them to create. 
artwork launch a cohesive marketing campaign, and get 
"We ali took pride in the fact that we were able to 
puli off an unprecedented avert." says Alvin Ross, and 
hes surely right. But despite the fact that ай of the 
Kiss solo albums made the Top 50 on the US Billboard 
ibum charts the weight of expectation and the level 
of investment in the project meant that it was almost 
"mpossitie for t to be a commercial success 
‘Eade Kramer, who produced Ace Frehiey’s album. is 
blunt in his appraisal ofthe impact the four albums had. 
All three of the other guys’ solo records went into the 
shrttec he said “And Ace's was the only one that sold 


ecause we had a great single wi ገሬ «^ — RECORD SALES - остани 
Nei Bogart. meom < кос = Бі 
IT'S GENERALLY acknow 376 we the band. ርነ 

мен * THE KISS SOLO ALBUMS PROJECT PROVED 
осоне ድሩ TO BE A UNIQUE EVENT IN ROCK MUSIC 

fer HISTORY, LEAVING US WITH MUSIC THAT'S 
ckers Hi з AS CURIOUS AND FASCINATING TO US 
ори но ይክ በጠ TODAY AS IT WAS 40 YEARS AGO 
п Ш 
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Bob ‘brother of Bruce’ Kulick has played guitar with Meat Loaf, Diana Ross and 
his own fantastic band Balance. But he also brought the noise to Paul Stanley's 
1978 solo album. He explains how and why he became The Starchild's right 


hand man for the project. 


YOU ALMOST JOINED KISS RIGHT AT THE VERY START 
OF THE BAND, BOB. HOW DID THAT HAPPEN? 
"Back in 1975 [4 been playing with Long John Baldry 
and had just finished a tour supporting Uriah Heep, but 
1 was looking to join a band. I answered an ad in [New 
York's alternative newspaper] The Vilage Voice that said 
a Zeppelinstyle ከበ was looking for a guitarist. I cant 
remember if the name was stil Wicked Lester then, but 
they certainly had по record deal at this point 

"Anyway, 1581 up an audition and went to the band's 
loft in downtown Manhattan. Of course | had no idea 
‘what | was going to get, so | walked into this dark room 
and saw a bunch of guys with 
long hair. АН | hoped was that 
the amp sounded good when. 
1 plugged in The thing s, an. 
auditions not ዘ a gig where 
you know what you're going 
to do, or like n session where 
youre just waiting for people 
to tell you the when, where. 
and how. had no idea what to 
"expect, But we talked fora few 
minutes and then we jammed 
They showed me some pieces. 
of music that were part of 
songs they'd been working оп. 
though | don't remember what 
thoy wore. And then this other 
Quy came in and put Ма guitar 
down - and that was Ace. 
"Gene had some words with 
| ከጠ, but to be honest | wasn't 
paying much attention. I was 
concentrating on my gig.” 


WHAT WAS THE MAKE-UP SITUATION AT THIS POINT? 
"Well they showed me a prototype photo or mock-up 
о! some ideas they had for the make-up and costumes. 
At that time David Bowie was wearing make-up and 

his band tho Spiders From Mars had costumes. So ፤ 

said, Well OK. that's interesting. But you referenced. 
Zeppelin. ሸ we were аз good as Zeppelin. then we. 
‘wouldn't need to do any of that, поп? 


A BAD MOVE? 
"Well, not roally They said, Well yeah, but this is what 
we're Into, Are you OK with that?” Of course И የህ known 
then what | know now | would've been more, 1 jove this, 
When do we start? But that's where we left i We had 3 
good time playing together. | liked them and they lied. 
те. But Paul called a couple of weeks later and said, You. 
Played great, but we thought the chemistry was better 
With the guy who played just after you" We exchanged 
numbers and said we'd keep in touch, which we did. 
"went to see some of Kiss's early shows at а club 
called the Coventry іп Queens, and Gene, Paul and. 
1 would hang out together, до get something to eat 
together and go to shows together. We were starting to 
‘et friendly. апт see much of Ace and Peter, but that 
wasn't a reflection of anything. I's not ie I wouldnt 
have hung around with Ace just because he had the 


guitar gig in the band. It was just that he was living 
‘outside the city, and we all lived in Manhattan." 


FOUR YEARS LATER, THOUGH, YOU FINALLY GOT TO. 

PLAY WITH KISS ON A RECORD. 

"They needed my help when they were putting ‘Alive 

Yr together. Paul called me up and said, "Ace isn't 

being very cooperative. We'd Ike you to come by and. 

put some solos down for some studio songs мото 

‘doing for the next record. Can you help us out? The 

understanding was always that there would be no credit, 

‘but knew this kind of thing happened. Think about 
“While My Guitar Gently Woops’. 

There's an incredible solo 

on that record, but nowhere 

‘does 8 say it's Eric Clapton. 

We all thought it was George 

Harrison. And Kiss were my 

friends. so | wanted to help 

ош for two reasons, First, It 

‘would be a great experience for 

те and would strengthen tho. 

‘bond between them and mo 

‘Second, we'd be able to hear 

‘what playing together actually 

Sounded ке” 


THEY MUST HAVE LIKED 
WHAT YOU DID, BECAUSE 


ON PAUL'S SOLO ALBUM, 
“That's right. Paul called me and 
said, Wero ail gonna do а solo. 
record and Га е you to play. 
оп mine: Then Gene called me. 
and said, ‘We're all gonna do a solo record and ነነፀ 
you to play on mine" Now it made no sense for them to 
ave the some guy playing on two of the solo records, 
‘but Pad just beat Gene to the punch." 


MOW DID THE PROJECT GET UP AND RUNNING? 
"Paul asked me if I knew а bass player, which | did, and 
that's how we ended up with Steve Buslowe, who's a 
‘great guy and a serious musician. Paul ед him a lot. Не 
‘wasn't just a різу the root notes: kind of guy, Thon we. 
док Richie Fontana on drums and ме were away 

“We basically buit ዘ all up from scratch inthe studio. 
We set up at Electric Lady in New York and worked 
the tunes up together е а band. Paul ran through the 
‘concept. how he wanted to do it. Hed come їп and say, 
"hero are the chords’ and we were like, ОК great: Simple, 
Paul's a pro. He knew what he was doing,” 


HOW DID IT DIFFER FROM YOUR EXPERIENCE ОҒ 
RECORDING WITH KISS? 

“it was зо much fun, particularly for Рак, ፤ think, because 
there was no pressure of, Oh. you've got to sound like 
Жас. On Pauls record I didnt have to worry about 
trying to be Ace. On "Alive I there was a bit of, Well Ace 
‘wouldnt play that” So some of my guitar-playing 
vocabulary was negated by the fact that Га had to ሙ 


vr KISS - THE SOLO ALBUMS 


keep it to a Jimmy Page-ish/Ace Frehley-sh vibe. But 
then when it came to Pauls stu... There are Bob's jazzy 
licks on ‘Ain't Quite Right’ for example. And there were 
plenty of other things | was able to do. 

“I had more fun being me, of course, and it was great. 
хо play with Paul. By this time he was a huge success and 
a big star. After being around him for a while | said, Do 
You know what? He deserves (о be a star, Because he. 
has the talent of a star" Watching Paul dish И out. wow! 
You know? I've been on stage with some big names, Ње 
Diana Ross and Meat Loaf. But. 

Paul Stanley? don't know if 
anyone could beat him in his. 
heyday as a performer, as a 
frontman, and as a singer” 


"Yeah, I think so. I ዘለ al the. 
guys needed а break from. 
Being shoved on top of each. 
‘other all the time, s dificu 
at the best of times, but when 
you add al the pressure of. 
Бепо such а huge band like 
Kiss, with all that money to 
fight over. That's tough. It was 
эп interesting set-up. You had 
two very abnormal guys in. 

Paul and Gene, two guys who 
әтеші stoned off thei faces. 
‘all the time, And then you. 

d two guys who were much 
тоге like what everybody өзе 
in bands was lke. Everyone 
thinks Aco and Peter wore the. 
ከላ Well no, that was 
Paul and Gene! To their credit 
they were able to keep the 
train on the tracks” 


Bod 
... 


PAUL OF YOU вата | 
COMPETITION With THE 
OTHER GUYS" ALBUMS? 

"m sure there was some of 
that, expecially between Gene. 
and Paul Nobody thought 
Асе was going to produce 
ihe big album. but then е had a ክህ hit with New York 
Groove! But I dt hear anything ese thatthe others 
ware recording at the te, Nobody wes poing о anyone 
ses studio to ear what they were up to^ 


PAUL WAS TOP-NOTCH STUFF? 

“I was very proud of Paul as writer. His understanding of 
song structure and hooks was fantastic. It was like. Look 
at what you got here knew the songs were realy good 
and that we as a group could only make them better - 
and that's what we did. I loved the variety. On the one 
hand, "Wouldnt You Like To Know Ме was а very poppy 
song, and then Take Ме Away (Together As One) was а 
much heavier hing." 


"BYTHISTIMEPAULWASAHUGESUCCESS ... 

AND A BIG STAR. AFTER BEING AROUND HIM] 

TOR AWHILE SAID, DO YOU KNOW WHAT? 

НЕ DESERVES TO BE A STAR, BECAUSE HE 

HAS THE TALENT OF A STAR! WATCHING. 
‘PAUL DISH IT OUT... WOW!" 


WAS IT EVER ON THE С 
LOOK-N, WRITING WISE? 
There was never talk of me co-writing. [ was more lke, 
ла this a good solo spot for you? So | got a chance to 
shine on something Wee Tonight You Belong To Me’. That 
was pretty much а one-take powerhouse solo and Paul 
loved it Move От and Ain't Quite Right" both had really 
long solo sections, too, so | really got to play, It was great 
то be able to stretch out and realy be me, and stuff that 
would never have flown on a Kiss record really fit on 
Pauls solo album." 


IDS FOR YOU TO GET A 


W IMPORTANT WAS JEFF 
GLIXMAN AS PRODUCER? 
“Well as I said it was really 
Pauls thing. He was in charge. 
but | think the record company 
needed to fool that thoro was 
Someone in control bosidos 
the artist. Gilman was good. 
organisational, so that was 

a positive" 


RECOLLECTION A$ TO WHY? 
"Not really. Paul just told me. 
we were going to go to LA to 
о some stuff and | was fine. 
‘with that. think | preferred the 
Now York sessions to the LA 
sessions | ዘ] the vibe better” 


HOW DID YOU FEEL ABOUT 
THE FINISHED RECORD WHEN 
IT FINALLY CAME OUT? 

71 was very happy with it, 
есіле 1 loved the songs and 
loved what | played on that 
record. Plus nobody went off 
‘and changed а bunch of things 
that Fd recorded. What you 
haar is what It was, We had 
some fun doing И and Paul and 
became closer, which was a 
bonus Overall, recording that 
‘album was a great experience 
‘and a great time in my Ме, 


COULD YOU EVER HAVE 
IMAGINED THAT YOU'D STILL BE TALKING ABOUT 

THOSE DAYS 40 YEARS LATER? 

"It wasn’t something any of us ever thought about. Forty 
years felt зо far away back then that it was nothing to 

Бе concerned about. But now that we're here | can really 
appreciate those experiences - much more than when | 

Was young. All those wonderful experiences Ive gained 

in my Ме have kept me feeling like а kid. I stil don't feel 

like an adult I have adult responsibilities, sure, but | get 

up and різу guitar ike a kid. That's а beautiful thing to | 


nove ny Me 
“| played with Pau on one of those rock cuses not 
a that long ago and honest, the vibe was no different 
to what t was back in 1978. san honour and a 
privilege to pay with Paa Sieg" @ i 


50 HOW DID YOU FIRST START TO WORK WITH 
KISS, DENNIS? 

1 workod at an ad agency and the boss, Howard Marks 
was friends with Ви Aucoin ВИ started out doing ТУ 
‘commercials and the two of them eventually went into 
business together to provide a one-stop shop for cents. 
When ВИ and Sean Delaney discovered Kiss, Howard. 
was happy, because he saw dollar signs from ali the ad 
Work he was going to get 


THE FIRST ALBUM YOU DID WITH KISS WAS THE 
‘ALIVE! ALBUM IN 1975, RIGHT? 

"Yes, 1 had nothing to do with the first three Kiss 
the record company did them. At that time Ki 
needed a hit and ‘Alive! gave them one. Not that | can 
On was their 'go 19 art director 


HOW DID THE CONCEPT FOR THE SOLO ALBUMS 
COME TOGETHER? 

Everyone trusted me by that point, so 1 had a blank 
sheet of paper. The rst thing that bounce 


inking of building a huge set and photographing 
the crap out of И. But I nixed that idea when It occurred 
ко те that the four covers really needed to Fee! ከጥ 


if we'd had fll costumes on the. 
‘one period. because the costume 


heyd be tied to 
jed So | decided 


вит YOU COULD STILL HAVE DONE THE PORTRAITS 
AS PHOTOGRAPHS RATHER THAN PAINTINGS. 

Sure, | believe that one of the most importan 

1 made was that there wouldn't be photographs 
matter how beautiful a photographie shot is Its always 
capturing а moment in time. So | said, You know what? 
It's going to be a painted portrait and гт gong to 
keep it realy really simple - just a face and a black 
background and minimal design. That's when | decided 
Just to do a itio skeleton of the Kiss logo and simple 
‘Outline typeface for the names to match the feeling 

of the logo. didn't want any weight up at the top 
distracting from the portrait 


"EVERYBODY 
LOVED THE 
COVERS!” 


ART DIRECTOR DENNIS 
WOLOCH ON HOW THOSE 
FOUR ICONIC SLEEVES 
CAME TOGETHER 


HOW DIO YOU FIND THE ARTIST FOR THE PROJECT, 
ERALDO CARUGATI? 
"We noticed his work in a regular annual of lust 
think | saw something he did for Playboy, a ace tha 
fantasy grotesque 1 тав knocked out, but | saw 
time Eraldo had also painted 
non the cover of Rush's 


ne to give him the job. 
ago and he 
ts were just magnificent. 


one. The necks stopped a itie abruptly; they looked 
decapitated to me. So | got E fade the nocke 


nd They were going to do а 

wanted to indrvidualse the images a 
when | got the idea to use different colours for each 
‘whieh Га done on some Kies pendants a while before, 


THERE'S A STORY THAT THE DROP OF BLOOD FROM 
GENE'S LIP WAS A LAST-MINUTE ADDITION. TRUE? 
Thats true. Eraldo delivered the final job to me in 
New York in person. He unveiled the four portraits that 
were about 18 inches square and | thought they were 
Rat beautiful. But we decided Gene needed something 
more. We didn't want to make his face full of blood. That 
Would have been horrible and out of context. But one 
tle drop leaking out seemed right. Eraldo went into his 
pocket and pulled out а brush. Then out of his briefcase 
he grabbed a piece of cardboard with dried lumps of. 
pant on И was па personal palette. He added a tle 
ater to the red and went right to work on the actual 
Artwork without so much as а pencil sketch. | couldn't 
believe he was doing i and couldn't even look! But when. 
he was done he'd rendered the drop of blood absolutely 
beautiful All| could say was ‘Brave! 


АНО HOW DID EVERYONE REACT TO THE FINISHED 
ALBUM ARTWORKS? 

“There wasnt one bad word! Not one. For once. 
everybody loved them” @ 
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"THEY, WERE” 
COMPETITIVE? 


Not only was Big John Harte Kiss's security guy, he was also their on-the-road 
confidante. Here he offers а unique insight into the mindsets of the band 


members during the solo album period. 


YOU'RE A WELL-KNOWN FACE IN KISSTORY, JOHN. 

HOW DID YOU FIRST HOOK UP WITH THE BAND? 

1 каз first hired by Kiss back in 1975. Г worked security 
with a quy called Rick Stuart at an outdoor venue caled 
Roosevelt Stadium in Jersey City a couple of years 
өзі: Then Rick got hired by Kiss and a short time lator 
they decided they needed another security очу Rick put 
те forward and so interviewed for the Job in a hotel 
‘oom after a show Kies played at the Capitol Thea 
Passaic. New Jersey. 


YOU WERE INTERVIEWED BY THE BAND? 
Primarily with all our of the band, but aso with the 
road manager, JR Smalling ТА already worked at some 
shows that Kiss had played, and although they werent 
ту cup of tea musically, that didn't put me off. Gene 
dd most ofthe talking - he's such a wallflower, as you 
know - and they felt me out to seo where my head was 
at. They defintely didnt want to hire someone who was 
A fan. They wanted to hire someone to do a job. Га met 
“IR previously as well, so he and Rick knew about me 


and sold me to the band a ittie bi. At the end of our 
Conversation they seemed to be favourable, but didn't 
make те a job offer. They said they'd be in touch. Then 
gota cail тот the band's management asking me to 
into meet Bal Aucoin So 1 met with Bil, which was 
р getting the job: 


BY THE TIME THE 1978 SOLO ALBUM PROJECT CAME 
AROUND, THE BAND HAD CHANGED FROM BEING A 
LOW- TO MIDDLE-RANKING ROCK CURIOSITY TO THE 
BIGGEST BAND IN AMERICA. THAT MUST HAVE BEEN 
realy was. When I first started working with Kiss tho. 
job definitely wasnt about keeping people away from 
the guys There was some curiosity, but we were more 
or less traveling companions for them. That meant | got 
to know them wel Gene was the schoolteacher, the big. 
professor teling you how he wanted things to be done. 
Paul was much quieter and more mysterious. He clearly 
had a dark artistic side. Ace was the electric guy. He 
Med guitar gadgets and played with all that stuff in his 


d four security people, so 


Ф FEATURE 


to be doing his record in the New York area. lived in. 
New Jersey, so that way | could be close to home. So 
left the Пи of the movie to go get married. then. 
went straight into the studio with Ace. In the end he. 
recorded in New York, but also at a place called Sharon 
in Connecticut, about 100 miles out of town 


HOW WAS IT WORKING CLOSELY WITH JUST ACE? 
"I led working with Ace. He was very up for the 
project and he had some great ideas. Wherever he was 
ecording | was there, taking care of whatever needed to. 
Бо done. When youre recording you cant get out to the 
Corner store every five minutes, so 19 go get two days 
Supply of water and soft drinks 

nd have them near. bring in fresh 
food and ice, stuff like that. When 
we were working in New York, 

I Aca wanted to clear his head. 
and take a walk around the Block, 
then Fd go with him. That was 
part of his routine, actualy, to 
et out of the studio and wander 
around Radio City Music Hall and 
the Rockofellr Contor: 


THAT MUST HAVE BEEN TRICKY, ACE WAS A BIG STAR 
BY THEN. 

“Not as tricky as you'd think, When you're in а city ዘወ 
New York there are enough famous people wandering 
the streets that you don't stand out as being special. 

Tho odd parson might come up and say hello, but For 
the most part people went about their business and that 
made И easy. The only people we had to worry about 
‘were the guys looking for pictures without make-up” 


ARE THERE ANY MOMENTS FROM THE RECORDING OF 
АСЕЗ ALBUM THAT PARTICULARLY STAND OUT? 

71 certainly remember Ace putting ‘Fractured Miror 
together. We recorded the bell you hear atthe start 

of that instrumental at a place in Sharon called Filston 
House. Eddie Kramer was producing and he had his 
assistant up on the roof of the building to co-ordinate, 
We used hand signals and walkie-talkies to fix things, 
recorded it in а couple of takas, and then we ali went 
ከዘር into the studio to hear what we'd got АН the birds 
you hear were totally natural, and ме had no idea that 
Was on the tape until we heard it back But it ай fitted 
perfectly That set the tone for that particular song and 
from that moment on everyone was really determined | 
to make ‘Fractured Mirror a special track” 


MANY FANS THINK ‘АСЕ FREHLEY" IS THE BEST OF 
THE SOLO ALBUMS, DO YOU THINK ACE HAD ANY 
IDEA THAT НЕ HAD A CLASSIC ON HIS HANDS WHILE | 
HE WAS RECORDING? 

"At tho time | dont think he looked at ዘጩ that. He's 
more of a retrospective guy. When it was finished he | | 
listened to the resuit and went, Wow, that's really coot | 


WHAT DIO YOU THINK OF THE FOUR ALBUMS WHEN 
THEY WERE FINALLY RELEASED? 

"Once the albums were pressed we got them in the 
office, зо took them home for a listen. I had ту 
favourites on each album, and some Ікей more than 
оез. could defintely see the personalities of each 


individual in the albums they did, so | wasn't surprised by 
what I heard. If Fm honest. | expected more from Gene. 

I thought because he was so demonstrative onstage I'd 
get something alittle more kick-ass. Peters was what | 
‘expected; melodic, sightly jazz and big band oriented, 
Paul was more of an introvert, so that was reflected 

in the music he produced. 1 was biased towards Ace, 
obviously but his album genuinely was my favourite, 1 
particularly loved "New York Groove’ а real anthem. 


DID YOU EVER HEAR THE BAND MEMBERS 

COMMENTING ON EACH OTHER'S EFFORTS? 

“Nah. Everybody was guarded about what they said. 
They all understood that each 
album was that individuals personal 
endeavour, so while it might not 
be to their liking. It was what the 
‘other guy had put out and you 
had to give them credit for that. 1 
think everyone's expectations were 
different too. Gene was the most 
‘maniacal about sling more than 
the others. Paul was a iti that way 
too. Peter and Ace were a bit moro 
‘nature wil take its course’ 


DID YOU SENSE ANY DANGER THAT DOING SOLO 
ALBUMS WOULD PUSH A BAND MEMBER TO WANT TO 
DO HIS OWN THING PERMANENTLY? 
“There was always the possibility that the solo albums. 
could have sowed the seeds of discontent, And, of 
Course, things did get tougher for certain people ап 
those alburms. initially | don't think the guys believed the 
solo releases would drive a wedge between them, but 
э you look back on things you see that they certainly. 
cou ve planted a thought in somebody's mind. 

think deep down inside tho solo albums project 
probably did open up the avenue of, You know what? 
Perhaps maybe I can venture off on my own’ But the 
disappointing overall sales probably put everybody 
back in check about the realty of that. The guys weren't 
stupid people, so why on earth would they want to stop 
Kiss at that point?” 9 


MY STORY - BIG JOHN HARTE 


1 you want to read more about John's amazing Ме in the 


"The most common question í get asked," says John, “is 
what was it Же to be on tour My book tres to answer that 
Twas on call 24/7 - the last to go to bed and the first to, 
get up. But that made Ие both interesting and raucous.” 


menter ned Dae лаат 


"BE! 
THE 


HOW DID YOU GET THE GiG 
DOING PR FOR KISS, CAROL? 


myself at tho time and Bil 
kod f Fd come to see Kiss at 


а seedy theatre in down 
New York. Аз и turned out 
I went to work for MCA 

ult tako Kiss on at that 
Bil ond закі ВИ, сап do 


BY THE TIME THE SOLO. 
‘ALBUMS CAME AROUND. 
YOU'D BEEN WORKING WITH 
THE BAND FOR QUITE A 


WHILE, YES? 
1 had, indeed. The farm 


Day proved to people that these were jus normal 


ing the upcoming РА 


don't? Will that create a situation amongst the 
Everybody was aware of that and everybody 

i about бот ресей thought the кок 
guys themselves who convinced everybody, The fact 
that they were happy to do «olo albums meant that 
revervations others might have had were ov 


‘question, What happens И one album tak 
other 


WHAT WERE THE BIGGEST PR PROBLEMS YOU FACED 
WITH THE RELEASE? 

"Well it definitely wasn 
everybody in the press kept asking fo 
ї (በርህ for the others. | didn't focus on 
Paul thought | did. But Paul was vary shy at 
gave each of them my all В, 
inteligent and he knew how to handle t 
could convert someone to 


THE BAND'S PR CAROL ROSS 
3 = ON HOW SHE PUBLICISED FOUR 
ALBUMS AT THE SAME TIME. 


to pul things from Paul, Асе, 
and talented guys, but they 
Journalists Td sit wi 

them develop on that front. 

ብ, what they shouid stay 
things interesting. Eventually 
they got it. but It wos always 
Seni who came to the forefront 


56 DID YOU HAVE TO DO. 
A LOT OF HORSE-TRADING 
AND OFFER UP GENE ON THE 
CONDITION THAT THE MEDIA 
TALKED TO THE OTHER 
THREE GUYS TOO? 

1did ot of that, but to 


мите the media kinda knew 
What the deal was. They know 
hat it was a give-and:take 
Tour guys to get the bi story 


HOW DID THE PRESS HANDLE THE FACT THAT 
SOME OF THE MUSIC, ESPECIALLY PETER'S, WAS SO. 
DIFFERENT TO KISS? 

actualy think people liked the idea that Peter's album 
was зо different: ዘ brought something else to the table 

d added some depth to the Kiss story. 1 don't think 
Кал sound, People really wanted the guys to identity 
themselves through their music, so that was why 

v differences went down well and made for good 
but they did pick up on Peter because of what he 
За They were surprised, and that expanded Peter's 
reputation fet if worked well for him. 


WERE YOU HAPPY WITH WHAT YOU ACHIEVED ON 
THE SOLO ALBUMS CAMPAIGN? 

доод and that was а real disappointment. But it wasn't 

3 total surprise. t was something we'd discussed even 
We did everything we could, and the guys did everything 


тате KISS- THE SOLO ALBUMS 


Drummer Richie Fontana played on the Paul Stanley’ album. We asked him. 
what it was like to be part of the Kiss solo album projects: 


"Yes, Piper was the third band signed by Aucoin 
Management. Kise were first then Starz then Piper. After 
мо signed Г sometimes see some of the kiss guys at 


Т the office or at various company partes 


1t wasn't long before Gene and Paul came to one of o 

то maet us, and to seo and hear what we were. 

dy become famous by then so | 

Мах very Impressed that they would do that. They spoke 
"With us as Aucoin family members and about musical 
things | guess they were interested to see who ВА! 
‘Aucoin had added to the roster. They seemed very nice, 
two New York City guys ust like me. In tact. we grow up. 
not too far from each other 


1 thought Peter was an excellent drummer. Even though 

= his eariy Inspiration came from traditional players from 
the jazz era ike Gone Krupa, he was stil а hard-hitting, 

|. «ой rock drummer who helped develop those early Kiss 
songs. Peter had technical abity and creativity and | 
thought he was the perfect drummer for Kiss” 


c ——— _ 


Piper had just spit up and | was working with Billy 
Sauer. recording demos of his post: Piper material. The 

ion band for those recordings consisted of Billy 
and me, plus bassist Bucky Ballard and guitarist Kirk 
Brewster, who'd both been in a Texas band called tho 
"Werewolves. During that same year | was also Working. 
“with another ex-Piper bandmate, Tommy Gunn Schiff 1 


We were part of an excellent band, but М split up before 
‘anything could happen. All the whie | knew that Sean 
Delaney had a project in store for me, but didn't 

know what it was or when it would happen. Sean was 
‘putting the fnishing touches to his own solo album for 
Casablanca Records, so | was sort of fasting between 
projects and waiting: 


= received a phone call from ВИ Aucoln’s assistant 
teing me that Paul wanted me to come down to Eléetric 
Lady Studios in New York It was that simple, Paul 
‘already knew about my abilities as a musician from the 
Piper records. Both Kies and Piper had worked at Electric 
Lady at the same time about a year before. They were 
‘mixing Love Gun’ and we were working on our second 
album. Cant Walt. Plus we'd also opened for Kiss on 
а bunch of shows on the "Love Gun tour So there was 
history between me and Kiss already" 

[у 
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HOW DID PAUL EXPLAIN THE CONCEPT OF WHAT HE 
WAS TRYING TO DO ANO WERE YOU ENTHUSIASTIC 
‘ABOUT THE IDEA? 

"Paul didt need to do much explaining. because the 
пуз he was locking to use knew what they were getting 
into - a Kiss solo project. We сат know what would. 
become of the recordings, but | was really enthusiastic 
and felt privileged that Paul asked me to work with him". 


HOW DID IT WORK OUT THAT YOU PLAYED ON JUST 
FOUR TRACKS - "TONIGHT YOU BELONG TO МЕ. 
MOVE OW, ІМТ QUITE RIGHT: AND ‘WOULDN'T YOU 
LIKE TO KNOW ME’ = AND NOT THE WHOLE ALBUM? 
"fd originally heard that Carmine Appice was going 

хо play on the whole album, but obviously the project 
evolved differently. Paul only presented us with four 
‘songs during the New York sessions. When we were 
recording them | wasn’t sure И they were to be demos 

ог keeper tracks, and obviously Paul didn't know either. 
"think it was his Initial intention to re-record them in 

Los Angeles, along with the other five songs that made 
мр the album. But once he was there he decided to usa. 
the New York versions for the album proper. Eventually 
һе called me to say that the tracks we cut would be 
Included on the album, ond then. 

пото more overdubbing was. 
‘done, backing vocale and things 
iko that” 


WHAT CAN YOU TELE US 
ABOUT THE SESSIONS? 
When | walked into Studio A at 
Electric Lady Studios Paul was 

га with guitarist Bob Kulick 
апа bassist Stove Busiowe, He 
started off by playing Tonight 
You Belong To Ме on guitar so 
that we could hear пот top to 
bottom. The ideas for creating. 
the instrumental parts cama. 
Quickly. We started running 
down the song while picking and 
choosing the things that worked 
best as the feel for the rhythm 
track began to take shape. Wo. 
wer all experienced at making records, so it didt take 
long before we had an arrangement worthy of a basic 
track with two guitars, bass and drums, ali played ive 
There were no prior rehearsals to prepare the songs. 
‘everything was done right on the spot at Electric Lady. 
‘Once we had the parts locked in, Paul told the guys 
in the control room to start recording and we began 
doing takes. Little did | know that we'd recorded the 
‘Groundwork for what would become the opening track 
fon the album. We used the same technique to create all 
four songs over the course of two or three days. I aiso. 
remember being with Paul in the contro room as he 
‘overdubbed some E-Bow guitars after we cut the basic 
track for ‘Aint Quite Right.” 


WHICH OF THE FOUR SONGS DID YOU MOST ЕМС 
WORKING ON AND WHY? 

"You're asking me to pick one song, but I have to go 
for two. loved Tonight You Belong To Me for its “epic 
nature" as Paul referred to it. For the most part on that 
song my drumming plays a supporting roll tothe layers 
оГ melodic power and a great lead vocal by Paul. it's a 
killer track 1 also think ‘Aint Quite Right is exquisite. an 


amazing piece of work, from the writing to the vocals, 
and from the playing to the overall production.” 


WHAT WAS PAUL LIKE TO WORK WITH 
“It was great working with someone who knew what they 
were doing and who knew exactly what they wanted. 
Ра was able to march us through the songs while 
putting his trust in us, knowing we'd do the right thing. 


"No, but I became good friends with Craig when we 
worked together the following year. The songs Craig. 
played on Гиз Alright’ "Hold Me Touch Ме. ‘Love In 
‘Chains’ and 'Goodbye'] were done in Los Angeles. | don't 
know where the Carmine track (Токе Me Away (Together 
‘As One] was created.” 


WEDE YOU PLEASED WITH HOW THE SONGS тоомо. 

QUT AND WITH YOUR OWN PERFORMANCES? 

21 was pleased. | only wish the overall sonics could have 
been a bit more hefty, but other 

than that | was happy" 


DID YOU EVER GET A SHOT AT 
THE KISS GIG AFTER PETER 
CRISS LEFT IN вот 
“Not exactly, but there was some. 
talk off | was in a bond with 
Sean Delaney called Skatt Bros. 
Опе day | received a сай from ВИ 
Aucoin's West Coast assistant 
‘asking me to come down to the 
office and telling me to arrive 
alone. When | got there she told 
me that Gili had called that he 
was with Gone and Paul, and that 
they were talking about me in 
regard to Kiss! 

"For a moment | sat there ike 
‘a deer in the headlights, then 
loft the office to до to rehearse 
‘with Skatt Bros. at Casablanca Soundstage on Sunset. 
Boulevard. it was weird, Because both bands had 
the same manager ВИ Aucoin, and the same record. 
company, Casablanca At the time Kiss had yel to Бе 
unmasked, so they needed someone unknown. Га 
already been on two albums with Piper and my face had 
een seen. 1 guest | was considered because they know 
ту playing. how looked, and that | could sing. But in the 
end it never happened 


‘ABE YOU STILL IN TOUCH WITH PAUL OR ANY OF THE 
(OTHER 8:55 GUYS? 

71 seo Ace from time to time when he's playing in New 

York, and | had 2 quick Facetime helio with Paul when | 

жаз at an Aucoin reunion dinner back in 2016 


ном BO YOU LOOK BACK ON THE ‘PAUL STANLEY" 
ALBUM AND YOUR EXPERIENCE OF WORKING ON IT 
AFTER ALL THESE YEARS? 

“1m very fond of that album and often think about it 
when i walk by the platinum record on my нај. Other 
than my association with a band as big as Kiss Fm happy 
to have been part of such a quality record” 
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